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By the exhibition of Grette Popper, a new exhibition hall Camera starts its activity. It is designed for presentation of photography only. Seventy photographs are going to be exhibited, mainly those from the 1930´s. They are from the collection of the Moravian Gallery in Brno. 

The project of an independent exhibition hall for photography and new media came out of the initiative of Marek Pokorný and it was discussed practically since the first day of his entering into the Moravian Gallery director office. One of the reasons was a discovery that photographic exhibitions in the Cloister of Governor’s Palace crossed the borders of technical possibilities and even meaning characteristics of this space, thanks to their quality and significance. Besides, thanks to the security and climate, there could not be asserted, in the cloister, projects representing photography from the collections of the Moravian Gallery in Brno. The birth of an independent exhibition hall of this type generally reflects a change in the position of photography and new media at the ground of “stone institutions”. By acquiring the permanent exhibition space with the essential museum background, photography and multimedia, hence relatively young branches, stands by the side of classical fields, which we were used to see in museums and galleries since time immemorial. For the Moravian Gallery visitor, this means that the photography has shifted from its original place, thus, from the Cloister of Governor’s Palace, to the larger and more representative space of Museum of Applied Arts.

     
The exhibition hall Camera starts its operation with the exhibition of photographs from 1930´s, but its dramaturgy should be much more varied; we count with exhibitions of photographs since the oldest times (19th century) till the hot present. Therefore, there should appear in the future in Camera both exhibitions of photographs of trade production, pictorialism, avant-garde, and productions realizing themselves in great formatted digital prints, video projections and data projections. There should exhibit both domestic and foreign artists.  There is an exhibition of a Welsh author Peter Finnemore, Slovak documentarist Martin Kollár or the classic of Czech photography Josef Růžička, planned for this year. We would like to arrange an exhibition of an early work of Josef Sudek, Austrian multimedia artist Erwin Wurm and other artists next year. 

We still do not know much about German culture. There accidentally survived a greater part of a Grete Popper’s heritage, a photographer who was most respected among the Czech speaking photographers. And it was rightfully, because she surpassed the anachronistic production of most Czech Germans (among the other exceptions was Heinrich Wicpalek from Budějovice). We know very little about the life of Grete Popper (1897 Prague – 1976 Krásná Lípa). She worked as a secretary of Poldi steelworks, Moldavie, Assecuratione generali in Prague and in others.  In the 1930´s, she was a member of German Amateur Photographers Club in Prague (Klub Deutscher Amateurphotographen Prag). She participated in exhibitions of Federation of German Photographers in ČSR (Deutscher Lichtbildner-Verband der ČSR) and even in the Czech Federation. She was awarded many medals and other recognition at the international salons in the years 1932–1938. She was in contact with Errell (Richard Levy, she was probably his assistant in Germany), who came to Prague in 1933 as well as many others, and who went to Palestine in 1937. After the Second World War, she worked as a language teacher and translator of the International Student’s Federation. She travelled a lot, she died childless. 

She belonged to the photographers who right after the period around 1930 indulged in a “new photography”. She devoted herself to the atelier portrait and even ethnographic photography (she automatically took over the traditional theory of types in a German area). She could have been motivated to indulge in an advertising production by Errell. 

The most valuable part of her work is the unique snapshots from Prague streets. They record the life at that time in inventive compositions and unusual points of view, often in peculiar light situations. 

Although women belonged to distinct characters of Czech and European photography since the beginning, Grete Popper entered the history of interwar photography in Czechoslovakia most markedly. She is the only photographer who is integrated into the publication called Vademecum or handbook of modern fine art in the Bohemia and Moravia 1890–1938. Gallery, Prague 2002. Moreover, there is an interesting diffusion of Czech and German genealogy of art in her work. 
There is a catalogue issued to the exhibition; it is in Czech, German and English version with the texts of Antonín Dufek, Zuzana Kopecká and Petra Trnková. 

Accompanying Programme:

Exhibition tour with Mgr. Zuzana Kopecká (Wednesday 27 April at 5 p.m.)
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